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PERFORMANCE DETAILS: 

El Gato con Botas  (Puss in Boots) 

by Xavier Montsalvatge 

 

Student Matinees:  December 9 and 11, 2014 at 11AM 

Performances will be held at: 
El museo del barrio 
1230 5th Ave (Between 104th and 105th Streets) 
New York, NY 10029 

 

Praised as " A dazzling visual feast from start to finish,” Gotham Chamber Opera’s production of 
Puss in Boots (El gato con botas) features 28 puppets, including a Bunraku cat, a colony of 
mischievous rabbits, and a terrifying 10-foot high ogre operated by five puppeteers. The opera 
is appropriate for grades 2 and up and is performed in English.  
 

Duration: 65 minutes 

 

DIRECTIONS TO EL MUSEO DEL BARRIO: 

 
SUBWAY 
#6 train to 103rd Street station, walk one block north to 104th Street, then three blocks west to 
Fifth Avenue. 
#2 or #3 train to 110th Street and Lenox Avenue, walk one block east to Fifth Avenue, then 
south to 104th Street. 
 
BUS 
M1, M2, M3, M4 northbound on Madison Avenue or southbound on Fifth Avenue to 104th 
Street. 
 
CAR 
From RFK Bridge – Take FDR south, exit at 106th Street to Fifth Avenue.  
From George Washington Bridge – Take Harlem River Drive to FDR south, exit at 106th Street to 
Fifth Avenue.  
From Cross-Bronx Expressway – Take 87 south, exit at 138th Street Bridge, and follow signs to 
Fifth Avenue. 
more at http://www.elmuseo.org/visit/    

 

http://www.elmuseo.org/visit/%1F%1F%1F
http://www.elmuseo.org/visit/%1F%1F%1F
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GRADES 2, 3, 4 

BEFORE YOUR VISIT: 

If you only have one period: 

Introduce the story of Puss in Boots with an illustrated picture book.  Discuss characters, 
setting and plot.  Add a literacy activity or writing prompt using the Puss in Boots Fairy 
Tale lesson (p 5-6).   

If you have two periods: 

Do the above activities, complete the Bunraku puppet-making activity (p 15-20) and sing 
the Rabbit Dance as a class.  

If you have several periods: 

Do the above activities and ask students to rehearse and act out selected scenes from 
the opera using the Kid-Friendly Script (p 8-14) and puppets. 

 
 

 
 
 
 
 
 
 
 
 
 

 

 
 
 
 
 

Puss gets his boots and a sword. 
Photo: Richard Termine 
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FAIRY TALE BACKGROUND FOR TEACHERS: 
 

Folk tales are stories passed down through generations, mainly by oral telling. Different kinds of 
folk tales include fairy tales, tall tales, trickster tales, myths, and legends.  

 

A trickster is a god, goddess, spirit, man, woman, or anthropomorphic animal who exhibits a 
great degree of intellect or secret knowledge, and uses it to play tricks or otherwise disobey 
normal rules and conventional behavior.  Puss can be considered a trickster character because it 
is his intelligence and cunning that allows him to gain control over the Miller and ultimately, the 
King. 

 

Additionally, in many fairy tales, there is a moral, or lesson, to be learned as a result of 
behavioral choices. In an amoral fairy tale, however, the difference between being good or bad, 
or beautiful or ugly, plays no role at all.   

 

In his seminal work on fairy tales, Uses of Enchantment, Bruno Bettelheim writes: 

 

Amoral fairy tales show no polarization or juxtaposition of good and bad persons; 
that is because these amoral stories serve an entirely different purpose. Such tales or 
type figures as "Puss in Boots," who arranges for the hero's success through trickery, 
and Jack, who steals the giant's treasure, build character not by promoting choices 
between good and bad, but by giving the child the hope that even the meekest can 
succeed in life. After all, what's the use of choosing to become a good person when 
one feels so insignificant that he fears he will never amount to anything? Morality is 
not the issue in these tales, but rather, assurance that one can succeed. Whether 
one meets life with a belief in the possibility of mastering its difficulties or with the 
expectation of defeat is also a very important existential problem.  

 
 

Bettleheim hypothesizes that children identify with Puss in this story because of his “underdog” 
status.  He uses his intelligence to stay alive, become invaluable to his master, prove his worth, 
gain control, and ultimately bring fame and fortune to his master.  This is appealing to children 
because in identifying with the animal, they can imagine gaining 
control over their world despite their own size, age and limitations.  
This type of story tale stands in contrast to fairy tales in which good 
necessarily conquers evil or right saves the day.   
 
 

Golding, Harry, editor. Fairy Tales. Margaret Tarrant, illustrator. 
London: Ward, Lock & Co., 1915. 
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LESSON PLAN: PUSS IN BOOTS AS A FAIRY TALE  

(Based on the fairy tale domain unit by ENGAGENY.) 

Overview: 

We encourage all teachers involved in this project to present a basic introduction to the fairy 
tale Puss in Boots in order to help students clarify any questions about the plot and characters.  
In a libretto, certain facts and backstory are shortened and/or omitted in order for the plot to 
move forward quickly, and a preview of the story will help students get more from the opera 
when they are in the theater.  What follows is a suggestion of themes to touch upon while 
introducing the story. 

 

Students Objectives: 

∙ Demonstrate familiarity with the fairy tale Puss in Boots 
∙ Describe the characters, plot, and setting of Puss in Boots 
∙ Identify common characteristics of fairy tales such as “once upon a time” beginnings, 

royal characters, magical characters or events, and happy endings 
∙ Identify the fairy tale elements of Puss in Boots 
∙ Identify fairy tales as a type of fiction 

 

Suggested Activities: 

∙ Introduce students to fairy tales as a genre.  Discuss commonalities between fairy tales 
and ask student to generate a list of fairy tales they already know. 

∙ Introduce the Perrault version of Puss in Boots during a read-aloud, asking appropriate 
questions regarding comprehension.  Alternately, use the Kid-Friendly Script found in 
this guide and assign characters to different students. 

∙ Ask students to write answer questions regarding characters, plot and setting. 
∙ Ask students if Puss in Boots fits the common characteristics of a fairy tale.  If not, how 

so? If yes, how so?  Identify the fairy tale as fiction based on these elements. 
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The Appendix (p 37) lists the Common Core Standards met by these activities.  Here are 
additional ways to integrate Common Core standards into your work on Puss in Boots: 

 

∙ Prior to listening to Puss in Boots, predict which characters have magical powers and 
then compare the actual outcome to the prediction 

∙ Recount Puss in Boots, and determine the central message, lesson, or moral (if one 
exists) (RL.2.2) 

∙ Describe how Puss feels about being a servant and how the Miller feels about taking on 
the kingdom (RL.2.3) 

∙ Identify the characteristics of fairy tales using literary language, and explain the 
characteristics as they apply to Puss in Boots (RL.2.5) 

∙ Describe illustrations of the clothing in Puss in Boots (RL.2.7) 
∙ Rewrite and illustrate the fairy tale Puss in Boots using new characters, a different 

setting, and different animals and discuss with one or more peers (share writing with 
others) (W.2.3) 

∙ Summarize orally or in writing content and/or oral information presented by others by 
using the main events in Puss in Boots (SL.2.2) 

∙ Describe the actions of the characters in Puss in Boots (SL.2.2) 
∙ Ask questions to clarify directions for rewriting the beginning, middle, and end of Puss in 

Boots (SL.2.3) 
∙ Create an original version of the fairy tale Puss in Boots using new characters and a 

beginning, middle, and end (SL.2.5) 
∙ Distinguish fantasy from realistic text  

 
Variation in Puss in Boots: 
 

Variation in fairy tales is part of the history of oral tradition.  In the versions highlighted in the 
Resources chart (p 31-33), the authors adapt the story, add details, complete back story, and 
sometimes get very silly!  If you choose to do a comparative activity with your students, here 
are some common variations you may find: 
 

 The kind of cat, the color of Puss 

 Animals that ogre turns into change depending on the version 

 Specific names of characters especially whether French, Spanish or Italian 
versions 

 The inheritance of the Miller – brothers, father are sometimes mentioned 

 Year that story is “set” -  especially noticeable  in terms of costumes  
 Whether or  not the version discusses the motivation of Puss 

 Gender of Puss 

 How much the details of the story are filled in 
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KID FRIENDLY SCRIPT 

The Kid-Friendly Script, drawn directly from the libretto, is a trim, dialogue-only version of the 
story.  It omits many details found in the fairy tale in the interest of advancing the plot forward.  
Here are some significant differences from the original that your students may notice: 

 

 Skips information that three sons receive inheritance and the youngest gets the cat 

 Skips scene in which villagers are told to pretend the land belongs to the Marquis of 
Carabas 

 Told in sung dialogue form 

 More poetic in form – rhymes 

 More romantic in content, especially for Puss 

 Ogre is given more back story 

 Ogre turns into lion, parrot, rat 

 
How to use the Kid-Friendly Script: 
 
Assign roles and use the Kid-Friendly Script as a read-aloud in small groups as a class, act out 
scenes, or even ask students to memorize and perform scenes.  Remember, not everyone needs 
to be an actor for the performance to be successful.  Here are a few jobs that are needed in a 
production: 
 

 

 Performers 

 Stage manager 

 Director 

 Lighting Technician 

 Costumer 

 Dresser 

 Make-up Artist 

 Props Personnel 

 Narrator 
 
 
 
 
 
 
 
 
 

The Miller inherits a Cat. 
Photo: Richard Termine 
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KID-FRIENDLY SCRIPT: 

Puss in Boots by Xavier Montsalvatge 
 

Scene 1 
Setting:  Inside the Miller’s cabin 

Miller: Miserable my luck!  I’ve inherited a dumb cat!   

Puss:  No, a smart cat! 

Miller: A pitiful cat, meager and hopeless...just like my destiny. 

Puss:  What will you do? 

Miller: I guess there’s just one thing left to do: I’ll roast him and eat him, and turn 

his hide into  a hat. (Tries to catch him.) Whew!  He won’t let himself be caught! 

Puss: Please hear me, my dear master:  You won’t believe all the marvelous things I 

promise to get you. 

Miller: Like money? 

Puss: Much more than money, dear master. There’ll be riches, fame and fortune. 

Miller: What must I give you in exchange? 

Puss:  Simple.  First some boots, then a hat, and then I must have a sword made of   

bone...a sharp sword! 

Miller: Is that all you want from me? Is there nothing else you need? 
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Puss:  Oh yes, and a cape of satin.  Also, silver buckles on some tall boots. And in 

exchange, I promise to bring you a princess... 

Miller: Well… [thinks about it] Ok.  [He gathers the items from his room.] 

Puss:  [Singing to himself] There was a gentleman cat, sir -  Ta Tee Tum! - who sits 

on a throne made of gold, sir - Ta Tee Tum.  [To the Miller] Are my things ready, 

my master? 

Miller: Yes, they are.  Here you go. What will you do with them? 

Puss: I’m going hunting in the forest for a rabbit. That will be the beginning of your 

good fortune. 

Miller: I find it hard to believe that. 

Puss: Just watch me and you will see. You won’t regret it. [Exit Puss and then 

Miller.] 

 

 

 
 

 
 
 
 
 
 
 
 
 
 
 

Puss in Boots from McLaughlin Bros., copyright 1897. 
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Scene 2 

Setting:  King’s Castle 

King: To war, men!  Marching forward, chests held high, destroying the enemy with 

your bravery!  Praise and glory to the warriors! We will win! 

Puss:  My lord, this humble cat presents himself to you. 

King: Please state who you are. 

Puss:  I’m just a humble cat who’s dressed in formal attire. From my lord, the 

Marquis, I bring you his respects and a dozen rabbits that he caught himself. 

King: He brought us rabbits? I find them so delicious.  Tell the Marquis then, that 

I’m very grateful for this sign of friendship. 

Puss:  At your service.  My master gave me one more task. He’s written a message 

for the Princess. 

Princess:  What does it say? 

Puss:  It says…. [He reads] “One day I’ll take your soft hands and press my lips 

gently upon them.  My warm kiss on such cold fingers will be just like roses on snow. 

Just like the shimmering sunrise, my own heart glows warm and tender as I dream 

of your embraces.” 

Princess: My dear cat, will you please tell your master that my cheeks are aflame 

with thoughts of love! 

Puss:  Of course, madam! 
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Scene 3 
Setting:  The River 

Puss:  Get into the river, master. Try to swim around a bit. 

Miller: Ay!  I’ll surely freeze to death because of your ideas! 

Puss:  Hurry, be a good fellow, master. Do just as I say.  We must wait here for the 

king, who’s on his way with the princess any minute. Look!  The king’s whole court is 

approaching! Get in the river now.  The water’s really warm. Remember to call for 

help. 

Miller: [Takes off clothes and gets in river. Shivers.] Help!  Help!  I’m drowning! 

Puss:  Please help us! Please help us! My master’s drowning there! 

King:  Whatever in heaven is this all about? 

Puss: The Marquis was bathing in this spot you see, when robbers appeared and 

took his clothes from me. Oh help him--I fear he may drown. Go rescue that man! 

The water is freezing. He’s naked, you see, so give him your clothes. Are you 

listening to me? [They save the Miller and give him new clothes.] 

Puss:  If you please, I will now present the Marquis of Carabas. My lord, please 

come to our grand palace. 

Miller:  [To himself] Oh, now he has done it! [To Puss] What are we to do? 

Puss: We’ll head over right away.  Trumpeters, play our royal march! 
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Scene 4 

Setting: [Ogre’s Palace] 

Ogre:  [Waving a wine glass.] So you think my nose is like a giant eggplant, which has 

been filled up with a lot of red wine? Well, fools, here’s to the man who drinks till 

he drops!  [Sees Puss] Who are you, you filthy beast? What a nasty pipsqueak! 

Mangy cat, all dressed up! 

Puss:  My lord, I came here to see you. I had quite a journey with no chance to rest, 

Sir. Tell me, is it true you can change yourself into a dog or a deer, or a rabbit or 

lion? I just had to see it myself with my own two eyes. 

Ogre:  How can you doubt my great powers? Pay attention!  I’m going to change into 

a mean,fierce lion. [He transforms into a lion.]  And now, mangy cat, what more do 

you want from me? 

Puss:  A canary or parrot--can you change into these? 

Ogre: I’ll show you, you rascal! [He changes into a parrot.] Now you see the extent 

of my powers! 

Puss:  You only changed into very large beasts, sir. But can you make yourself really 

small? A little thing, like a fly or a rat? To tell you the truth, I really don’t think 

you can. 
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Ogre:  Well stand there a minute, and you’ll watch me become a rat. [He transforms 

into a rat and the cat eats him.] 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
The Marquis Of Carabas – His Picture Book © Walter Crane 
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Scene 5 

Setting:  The now- Marquis’ Palace. 

[Enter Princess and King.  Miller/Marquis and Puss are waiting.] 

Puss:  Welcome to the palace of the Marquis of Carabas. 

Princess:  How elegant and splendid the Marquis looks! 

Marquis:  How beautiful and radiant the Princess appears! 

Princess:  I hope he’ll ask for my hand in marriage. 

Puss:  Today, my Master, you have become Marquis. Now you’ll see, you will be the 

Son-in-law to the King! 

Marquis: [To the King] Your Grace, I’d like to speak with you in private. 

King: I know, I know!  You need say no more, son.  I’m happy to give you my 

daughter’s hand in marriage. 

King:  We must celebrate. Music….dancing….drinking! 

Puss: This story now has ended. My work is at an end. I will share this throne in 

pure safety and bliss. So while the wedding continues, I’ll think I’ll curl up for a nap! 
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PUPPET-MAKING ACTIVITY 

 
Introduction:  
 
The Gotham Chamber Opera production of El Gato con Botas uses several forms of puppetry.  
The most notable is the Bunraku style of puppetry, in which several puppeteers work together 
to operate the puppet.  In the case of Puss, three puppeteers operate the head, arms, and legs 
of the cat.  The singer, or voice of the animal, holds the shoulder of one of the puppeteers, and 
reflects the emotions, thoughts and feelings of the character. Traditionally, the puppeteers in 
Bunraku wear black but are visible to the audience. The black garb acts as a neutral background 
to accentuate the puppet and movement, however the puppeteers are still part of the action. 
The lead puppeteer performs without a hood and is meant to be seen the entire time, as 
puppeteers in this style are revered talents and thought to be national treasures of Japan.  A 
short video on this style of puppetry can be found at PBS Learning Media by searching for 
Bunraku. 
 
In the Gotham Chamber Opera production, the Bunraku style is also used for the 10-foot high 
Ogre, who is made of up of individual body parts that come together in different shapes.  He is 
operated by five puppeteers and is able to transform, seemingly magically, into a lion, parrot 
and rat. 
 
The King character is performed by two performers:  an opera singer, who provides the singing 
head of the King, wears the puppet, and uses his own hands, and a puppeteer, who stands 
behind and operates the feet.  This style of puppetry is called a humanette.    
 
There is also a brief moment in the opera in which the Cat appears as a shadow puppet.  In this 
form of puppetry, based on Indonesian and Chinese forms, the cut-out of the cat is behind a 
screen with a light source.  Several puppeteers operate the arms and legs on rods which are not 
visible. 
 
Our suggested in-class activities will center on the Bunraku style of puppetry. This puppet 
workshop is designed to provide a low cost approach to building your very own rod Puppet 
Rabbit. Materials needed for this project could be found in most homes or schools. Teachers can 
feel free to alter materials to suit your needs. 
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Materials List: 
 

 Several precut templates of Rabbit feet, Rabbit Body and Rabbit Ears for class use 
 

 Manila Folders or File Folders or Cereal Boxes (One per student) 
-To be used for feet and Body of Rabbit Puppet 

 
 Two (2) of each of Plastic Knives or Chopsticks or Old Paintbrush Handles 

-To be used for the feet and head handles from which to operate Rabbit Puppet 
 

 Brown Paper Bag or Newspaper or Newsprint or Old Papers from Recycle Bin 
-Used to make Rabbit Head 

 
 Scissors or Craft Knife 

 
 Masking Tape or Hot Glue Gun 

-To adhere puppet together. White school glue doesn’t work  for this. 
  
 
Additional Materials (But not required): 

 Pink pom–poms for Rabbit Nose 
 Cotton Ball for Rabbit Tail 
 Markers to draw eyes and add detail to Rabbit Puppet 

 
 
 
 
 
 
 
 
 
 
 
 
The rabbits before they are caught by 
Puss.  
Photo: Richard Termine 
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INSTRUCTIONS: 
 
Teacher Preparations: 
 

 Using the stencil provided, cut out several templates of Rabbit feet, body and ears from sturdy 
paper, cardstock or cardboard. Cereal boxes and file folders work very well. 

 
 Gather all materials and lay out for best execution. 

 
 It is a good idea for teachers to make one of the Rabbit Puppets before leading students through 

this tutorial. 
 

 Each student should have a pencil, file folder or cereal box and two (2) plastic knives or 
chopsticks or old paintbrush handles. Students should also have access to scissors, masking tape 
or hot glue gun. 

 
 
Step-by-Step Tutorial for Rabbit Puppet Construction: 
 

1. Using a pencil, trace template of Rabbit Feet, Ears and Body onto file folder or cereal Box. Pay 
close attention to the dotted lines on the Rabbit Body and Ear templates. Roughly mark these 
lines on your Rabbit parts. Exact markings are not necessary.  

 
2. Cut out Rabbit pieces.  

 
3. Take the Rabbit Body cutout and fold along the designated lines at the top and bottom. Be sure 

to fold in same direction. Take the Rabbit Ears and fold only part way up the ear so a curve 
forms. 

 
4. Using the newsprint (or newspaper, brown paper bag or old recycled papers) scrunch, crumple 

and squeeze paper into an egg shape about the size of a goose egg or baseball. This will become 
the Rabbit Head. 

 
5. Using masking tape, tape the Rabbit Head so it holds together and doesn’t unravel. Try using one 

long strip of tape to wrap head lengthwise and using another long piece of tape to wrap head 
widthwise. Use little pieces of tape to hold down any parts that are unraveling.  

 
6. If your students want to add details to the puppet using markers to the rabbit face or to color in 

rabbit body and/or glue on rabbit nose,  do it now. 
 

7. Lay out Rabbit Feet and one (1) of the plastic knives or chopsticks or old paintbrush handle. 
Using masking tape or hot glue, glue or tape stick or knife to center of Rabbit Feet cutout. If 
using a plastic knife, tape or glue blade-side down. Make sure this is adhered securely as this will 
be the base handle you will use to operate your puppet. 

 
8. Taking the Rabbit Body cutout, tape or glue the large folded edge midway on the base of the 

Rabbit Feet cutout on top of the handle you just created. 
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9. Taking the other plastic knife or chopstick or old paintbrush handle, glue this onto top edge of 
smaller fold on Rabbit Body cutout. Make sure this is securely taped or glued as this is another 
handle from which you will manipulate your puppet.  

 
10. Lay out Rabbit Head and both Ear cutouts. Tape or hot glue ears to back of head. (The back of 

the Rabbit’s Head is the bigger end of the egg shape.) 
 

11. Tape or hot glue Rabbit Head on top of the handle you just added to the top of the Rabbit Body. 
Head should be secure as the head will be the most expressive part of your puppet.  
Congratulations!  Your puppets are complete! 

 
12. Next, listen to and sing along with the Rabbit Dance, Track 2 of El Gato con Botas, from 3:40 to 

the end of the track. After practicing the music several times, break students into small groups of 
3.  Ask them to work together to choreograph several moves that they will coordinate to the 
music and perform the choreography to the music in front of the class. The Cat’s text for this 
section is: 
 
 

One day as I went walking I stopped a bit to rest, 
and underneath a tall tree I lay down in the shade. 

While I was there resting, something moved nearby; 
A very handsome rabbit hopped and caught my eye. 
With golden colored eyes and fur as white as snow, 

a quite impressive trophy to catch before I go. 
While I was there resting, the rabbit came and sat, 

and I, a very sly cat, caught him, just like that! 
 
 
 

The rabbits take a bow.  
Photo: Richard Termine 
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RABBIT CONSTRUCTION PHOTOS: 
 

 

  
 

Photo 1: Observe how the knife is taped to the feet base 
first then the body is taped on top of that. 

 

 
Photo 2: Notice how the knife is taped to the neck flap 

and the head is taped on top of that. 
Remember this must be taped securely. Observe the 

simple head construction and how it’s bound with tape 
to make it secure. 

 

  
 

Photo 3: Back view. The ears are simply taped to the 
back of the head. Notice how the knives are facing away 

from the puppet so you can manipulate it. 

Photo 4: Finished Rabbit Puppet. Now, start hopping! 
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GRADES 5, 6, 7 

BEFORE YOUR VISIT: 

If you only have one period: 

Introduce the story of Puss in Boots with an illustrated picture book (p 31-32).  Discuss 
characters, setting and plot.  Add a literacy activity or writing prompt from p 6.  Use the 
Kid-Friendly script as the story if you prefer. (p. 8-14) 

If you have two periods: 

Do the above activities, complete the Bunraku puppet-making activity (p. 15-20) and sing 
along with the Rabbit Dance.   

If you have two periods: 

Do the above activities, and complete a Guided Listening activity for Track 1 using the 
“What I Hear” Word Bank activity (p 22-24). Introduce the voice types of each of the 
characters and listen to excerpts of each character (p25-26).  Complete the Character 
Word Match activity (p. 27-28.) 

If you would like a long-range project: 

Do the above activities and ask students to rehearse and act out scenes from the opera, 
using the Kid-Friendly Script found in this guide and their puppets to create a 
presentation. Evaluate the presentations using a performance rubric. 

 
 
Puss tricks the Ogre.  
Photo: Richard Termine 
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WORD BANK AND GUIDED LISTENING ACTIVITIES: 
 
 

The Word Bank is a starting point for discussing how the music sounds at any particular point. 
Students can listen to any section of music and choose words from the Word Bank that they 
think best describe that section, or create their own.  The terms suggested below are 
suggestions for generic, non-music specific words to introduce first-time listeners to this 
activity. As your students become more comfortable with music language and terminology, add 
in more appropriate words.  
 
After introducing the words, try using the Word Bank in conjunction with the “What I Hear” 
Word Bank Activity on the following page.  This activity uses Track 1 - Overture and ‘My 
Miserable Luck!’ played in 5-10 second increments so the children can write as they go.  Details 
on obtaining a recording on Spotify can be found on page 33 of the Resource chart.   
 

. 

 
 
 
 
 

jumpy slow happy smooth fast 

swingy medium energetic consistent very slow 

enthusiastic jerky very fast romantic rap 

danceable moderately 

slow 

calm opera swaying 

moderately 

fast 

tense classical rippling sad 

folk thumpy anxious anticipation laughing 

changing scary boppy choral bouncy 

frightening waltz orchestral undulating fun 

light-hearted serious action-packed thoughtful surprising 
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“WHAT I HEAR” WORD BANK ACTIVITY 
   

Action Words to Describe the Music 

0.00 Overture. String section plays  
 

0.25 Trumpets join in  
 

0.31 String and woodwind play together  
 

0.47 Long, strong notes  
 

0.56 Starts slowing down  
 

1.06 Bassoon and clarinet play  
 

1.27 Melody played by oboe  
 

1.41 Miller sings  
 

2.05 Two ‘glisses’ by the strings indicate 

that Puss has arrived 

 
 

         Puss sings  
 

2.12 Miller sings  
 

2.30 Puss sings  
 

2.40 Miller sings  
 

2.48 Oboe plays melody  
 

3.00 Miller sings  
 

3.24 Two glisses by strings  
 

3.39 Miller sings  
 

3.54 Oboe melody  
 

4.11 Clarinet solo  
 

4.18 Two glisses by strings  
 

5.14 Miller sings  
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5.21 Gato sings  
 

5.40 Orchestra plays  
 

5.55 Miller and Puss sing together (duet)  
 

6.45 Puss sings  
 

7.23 Miller sings  
 

7.35 Miller and Puss sing together  
 

7.52 Ending  
 

8.04  
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GUIDED LISTENING CLASSROOM ACTIVITY: 

Introduce the voice types and characters by playing a selection for each voice type (see p 26 for 
Track timings).  Ask students to make predictions, describe and/or guess which characters they 
are listening to and what they are saying.  Students can also draw pictures while listening, or use 
the Word Bank to describe what they hear.  Make sure to keep the excerpts short - between 30 
seconds and one minute long is perfect.   
 
See the Resources chart on p 33 for information on obtaining a recording on Spotify.  
 

After the guided listening is complete, your students are ready to complete the Character Word 
Match Activity that follows. 
 

 

CHARACTERS: 
Here are the voice types of the characters in the opera: 
 

Puss-in-Boots (mezzo soprano) 
King (baritone) 
Princess (soprano) 
Miller (tenor) 
Ogre (bass) 

 

ORCHESTRATION: 

Your students may discuss the instrumentation during the guided listening.  Here are the 
instruments you will hear and see in the pit. 
 
 
Strings Woodwinds Brass Percussion 
Violins Flute French Horn Celeste 
Violas Oboe Trumpet Timpani 
Cellos Clarinet Trombone Bass Drum 
Double Bass Bassoon Bass Trombone Cymbals 
Harp  Tuba Triangle 
   Snare Drum 
   Whip 
   Tam-Tam 
   Glockenspiel 
   Xylophone 
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SUGGESTED  LISTENING TRACKS FROM EL GATO CON BOTAS: 
 

PLAY Track 1, 0:00-0:37  
The overture sets the stage for the opera to begin even though no one is singing yet.  Ask 
students to listen as the strings start off in a hushed, excited eighth note pattern with off-set 
accents (emphasized notes).  When the whip, harp and horn come in abruptly, the music gets 
louder and introduces a new melody that the strings repeat, this time, playing a little louder 
themselves.  
 
PLAY Track 1, 1:28-2:30  
The oboe starts off with a plaintive tune.  The Miller is the first voice we hear.  The strings have 
glissandi, or slides, which will symbolize the Cat throughout the opera, followed by the Cat’s 
first words.  Remind students that the Cat is sung by a woman, even though he is male cat. 
 
From 5:55-6:35, the Miller and Cat sing a short duet together, in which the Cat asks for boots, a 
hat and cape, and the Miller wants to know what he will get in return. 
 

PLAY Track 2, 3:42-end of track  
The Cat sings a playful song about catching rabbits.  The Rabbit Dance follows.   
 
PLAY Track 3, 1:18-2:02   
This excerpt begins with a trumpet fanfare. The King says he is bored because his kingdom is 
peaceful, and so declares war in a short aria. 
 

PLAY Track 5, 0:00-2:05   
The Cat woos the Princess with a beautiful melody as he reads the letter from his Master.  The 
Princess joins in 3:05-4:24 and turns the song into a lovely duet.  Notice how the Princess’s voice 
is higher than the Cat’s voice. 
 

PLAY Track 8, 0:00-2:25 
The Ogre sings about drinking and about how he is misunderstood and ugly.  Notice how low his 
voice is compared to the other men. 
 

PLAY Track 11, 0:00-1:26  
The Marquis, the Princess, the King and the whole court joins in a polonaise, a celebratory dance. 
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CHARACTER WORD MATCH ACTIVITY: 

Addresses:  Characters, Voice Types 

Teacher Preparation:  Copy and print off copies of the Word Match from the next page 

 

A. Cut into horizontal strips and have students: 
  
1. Place in order of voices – highest to lowest 

2. Listen to individual tracks on prior page and identify which characters are singing 

3. Place each strip on a piece of paper and draw the character 

4. Place each strip on a piece of paper and write a description of the character 
 

B. Cut into individual squares and have students: 
 

1. Match the character with their description 

2. Match the character with their voice type 

3. Match the voice type with its description 

4. Match character, description, voice type and voice description 

5. Glue the pieces on a separate sheet of paper 
 

 

 Golding, Harry, editor. Fairy Tales. Margaret Tarrant, illustrator. London: Ward, Lock & Co., 1915. 

 

 

 

 

 

Golding, Harry, editor. Fairy Tales. Margaret Tarrant, illustrator. 
London: Ward, Lock & Co., 1915. 
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CHARACTER WORD MATCH GRID:  
 

 

Puss In Boots Mezzo Soprano 
 

High female voice; 

a little lower than 

Soprano 

 

The wiley character 

is a cat who has 

grand plans for his 

new master, the 

Miller. 
 
 

Miller/ Marquis Tenor Highest classical 

male voice 
 

The Miller is a poor 

young man, 

disappointed that 

his  inheritance is 

only a cat. 
 
 

King Baritone 

 

The most common 

male voice type. 

Sits in between the 

tenor 

and the bass. 
 

The King lives with 

his daughter, the 

Princess, in the 

palace. 
 
 
 

Princess Soprano Highest female 

voice 

 

The Princess lives in 

the 

palace with her 

father, the King. 
 
 
 

Ogre Bass Lowest male voice 

 

The Ogre lives in an 

enchanted palace of 

his own, and enjoys 

drinking wine. He is 

also able to 

magically change his 

appearance. 
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GRADES 8 - 12 

BEFORE YOUR VISIT: 

If you only have one period: 

Use the synopsis of Puss in Boots found in the Background section of this guide (p 34) or  
an illustrated storybook version of the book to familiarize students with the story.  
Introduce the voice categories as they correlate with characters in the story and listen to 
excerpts from El Gato con Botas (p 26).  Complete the Character Word Match activity (p. 
28) 

If you have two periods: 

Do the above, and complete the Bunraku puppet-making activity (p 15-20). Sing the Cat 
excerpt from Introduction to the Rabbit Dance and choreograph movement in groups.  
Share with the class.  Evaluate using a performance rubric. 

If you have three or more periods: 

Do the above, and complete an advanced literacy activity such as a comparison between 
versions of Puss in Boots.  Ask students to respond to a writing prompt that requires 
research (p 30.) 

 
  
   

The King and Princess see the Miller drowning in the river.  
Photo: Richard Termine 
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LITERACY IDEAS FOR OLDER STUDENTS: 
 
Great graphic organizers and literacy resources can be found at www.fcrr.org, the site for the Florida 
Center for Reading Research, under Instructional Materials for Teachers.  
 

 Working in tables, give a version of the story to each group.  The libretto can serve as 
one of the versions.   Ask students to compare versions of the fairy tale using a graphic 
organizer.  Have them write their own version of the fairy tale changing the setting or time 
period, details and adapting the language. Have students share an oral or written 
summary of their version of the fairy tale with the class.   

 

 Using Kid Friendly Script on p 8-14, ask students to act out different characters by 
changing their voices.  Then have students write a point of view exercise from the point 
of view of the Princess, Cat, Miller, King or Ogre.   

 

 Using the description in the libretto of what the Cat demands (boots, sword, and cape) 
and inspiration from some of the illustrated versions of Puss in Boots mentioned in the 
Resource section (p 31-32), ask students to draw a picture of Puss fully dressed.  Ask for 
a description of what the clothing represents. 
 

 Further questions for exploration, discussion, or writing prompts: 
➢ Why does the cat want “boots” and other fine clothes?  What might the clothes 

symbolize? 

➢ See Background on Fairy Tales for Teachers, p 4, for information to share with 
students.  Is there a Moral to this fairy tale or is this story Amoral?  What is the 
difference? 

➢ Ask students to read selected excerpts from “Uses of Enchantment” by Bruno 
Bettleheim and report on their findings. 

➢ Ask students to examine the differences between fables, fairy tales and trickster 
tales? 

➢ Examine trickster tales in different cultures.  Does Puss in Boots fit any of these 
models?  Does it follow a particularly French storyline?  How so? 

➢ What is the folkloric power of cats in different cultures? Does Puss in Boots have any 
of these characteristics? 

➢ Ask students to write a personal account describing: “A time when you used “smarts” 
to trick someone, but achieved a positive end” or “A time when you outsmarted an 
adult.” 

➢ Research the composer and the Franco regime.  Why might Montsalvatge’s work be 
underrecognized?  Why might Puss in Boots have appealed to him as a story given 
this historical context? 

➢ Ask students to write a review for the opera, and then compare their review with the 
professional reviews posted on the Gotham Chamber Opera website. 

➢ Many people consider opera an elite art form.  Ask students to write an essay about 
whether or not their experience having seen the opera supports this belief or not. 

http://www.fcrr.org/
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SUGGESTED RESOURCES: 

 
 
 
 

Puss in Boots 

By Charles Perrault, illustrated by Fred Marcellino 
∙ Challenging vocabulary 
∙ Considered the original version of the story 

 

Puss in Boots 

Retold and illustrated by Jerry Pinkney 

∙ Easier vocabulary than the Perrault 
 
 

 

 

Puss in Boots 

Retold by John Cech, Illustrated by Berhard Oberdieck 

∙ Provides more background details to the story that answers 
questions students may have 

 

Puss in Boots 

Retold and illustrated by Steve Light 

∙ Illustration style is not realism; uses collage, fabrics, stamps and 
cut-outs inspired by French wallpaper and provincial fabric 

∙ Simpler language and shorter length 
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Puss in Boots and other bedtime stories 

Retold and illustrated by Jo Parry and Marie Allen 

∙ Abridged story 

∙ Bright and bold colors used in illustrations 

 
 

Puss in Boots (El Gato con Botas) 

Retold by Carol Ottolenghi, Illustrated by Mark and Joan Clapsadle  
∙ Includes a Spanish translation 

∙ Full page illustrations for each full page of text 

∙ Stays true to the original story 

 

Puss in Boots  

Retold by Josephine Croser, Illustrated by Deborah Baldassi 
∙ Available in a recorded reading  
∙ Conservative illustrations, uses colors sparingly 

∙ Abridged story, but stays true to the original 

 

 

The Adventures of Puss in Boots, Jr.  

By David Cory 
∙ Chapter book 

∙ Language may be difficult for very young readers 

∙ Illustrations are smaller, and appear scarcely  
∙ More thoroughly developed story lines. 

 

Puss in Cowboy Boots 

By Jan and Phil Huling 

∙ Changes setting to Texas in the desert 

∙ Language is colloquial. Would be difficult for young readers. 
∙ Humorous and very creative – stretches story furthest from the 

original 
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Puss in Boots 

By Barbara Hayes 
∙ Very close to the original story 

∙ No Illustrations 
 

 

 

Puss in Boots 

By Gianfrancesco Straparola/Charles Perrault 
∙ Comic Book style layout 

∙ Stays true to the original story  

 

“Puss in Boots” 

In the Shrek Franchise  
∙ Puss appears as a supporting character in the Shrek film series  
∙ Puss is the primary protagonist of the 2011 prequel Puss in 

Boots  
∙ Based very loosely on the character by Charles Perrault  
∙ Voiced by Antonio Banderas  

 
Victorian Opera 
www.victorianopera.com.au 
http://www.victorianopera.com.au/what-s-on/past-productions/puss/ 

Victorian Opera produced Puss in Boots in 2013, and created education 
materials that are available as free PDF downloads.  They are divided into 
General, Music or Language-based. The Music materials were used as a source 
in this guide, and the Spanish-language materials would be excellent for use in 
a dual-language classroom.  Search under Past Productions for Puss in Boots. 

 

Gotham Education Dropbox folder: 
(https://www.dropbox.com/sh/8rhnajdwwjmm3na/AADhD997wikyRr-
jgUAEGz9pa?dl=0) 
 
Contains Rabbit Dance sheet music, MP3 Audio Recording, WMV 
Recording, Gotham Chamber Opera Production Photos  
 

 

http://www.victorianopera.com.au/what-s-on/past-productions/puss/
http://www.victorianopera.com.au/what-s-on/past-productions/puss/
https://www.dropbox.com/sh/8rhnajdwwjmm3na/AADhD997wikyRr-jgUAEGz9pa?dl=0
https://www.dropbox.com/sh/8rhnajdwwjmm3na/AADhD997wikyRr-jgUAEGz9pa?dl=0
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REFERENCE INFORMATION: 

SYNOPSIS OF EL GATO CON BOTAS: 

Act One 

A poor Miller inherits a cat from his father, and since he doesn’t know what to do with him, 
decides to kill him. In order to save his own life, Puss tells the Miller he will bring him a princess.  
He requests several gifts before doing so:  a pair of boots, a hat, sword, and a satin cape, which 
the Miller finds.  Puss sets off to look for a rabbit as a gift for the King. 
 
The King announces the kingdom is at war.  Puss arrives and introduces himself as the servant of 
the Marquis of Carabas.  He presents rabbits as a present to the King.  He also presents a 
romantic letter that he reads to the Princess, supposedly from his Master. 

Act Two 

Puss convinces the Miller to jump in the river and pretend to drown.  The King and Princess and 
entourage are passing by, and save him.  They give him royal clothes, and he is introduced to 
them as the Marquis of Carabas. 
 

The Ogre sings about his frightening looks.  Puss visits him, and taunts him into changing into a 
lion, parrot, and rat.  He then eats him.  Puss pretends that the Ogre’s castle belongs to the 
Marquis, and invites the King and Princess in.  The Princess and Miller/Marquis fall in love.  The 
King agrees that they can marry and they sing about their happiness.  Puss can now take a nap. 
 

ABOUT THE COMPOSER: 
 

Born in Girona, Spain, Xavier Montsalvatge (1912-2002) became a major figure in the musical 
world of Barcelona, where he lived for most of his life. He is one of the most representative 
figures of what is called the "lost generation" in Spain who came of age during the Franco 
regime. Nonetheless, his musical output gained substantial international renown – due in large 
part to performances by his friends Victoria de los Angeles, Alicia de Larrocha, Montserrat 
Caballé and Pablo Casals – and has become an important point of reference within the 
contemporary music scene in Spain. 
 

Montsalvatge has written distinguished music about and for children, including settings of 
Federico García Lorca's children's poems and a "magic opera" based on the Puss-in-Boots fairy 
tale, El Gato con Botas. This delightful work reflects Montsalvatge's experience with ballet in its 
careful attention to rhythmic nuance. The first recording ot the opera, by Orquestra Simfònica 
Del Gran Teatre Del Liceu conducted by Antoni Ros Marbà, was nominated for a 2004 Grammy 
Award for Best Opera Recording. It was recorded on Barcelona's Columna Música label, which 
has undertaken an ambitious recording project of Montsalvatge's music, already having 
released the complete vocal works and two operas. 
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REVIEWERS WRITING ABOUT EL GATO CON BOTAS: 
 

“The slim operatic output of Catalan composer Xavier Montsalvatge (1912-2002) - best known 
for his beloved song cycle, Canciones Negras - is experiencing a welcome comeback in Spain. 
Montsalvatge's delightful first opera, El Gato con Botas (Puss in Boots, based on Perrault's fairy 
tale), was revived this season in a coproduction by four of Spain's principal opera companies: 
Madrid, Bilbao, Oviedo and Barcelona - the last the site of the work's world premiere, in 1948. 
[…] El Gato con Botas appeals to the children's need for fantastic action and slapstick comedy 
while providing musical nourishment for discerning opera-lovers. Montsalvatge combines light 
but interesting melodies, rich harmony and contagious rhythms in arias and group numbers that 
owe much to the musical conventions of the Spanish zarzuela, with distinctively Rossinian 
recitatives - rather than the spoken dialogue employed in most zarzuelas - used for the "book" 
scenes.” 

-Roberto Herrscher, Opera News 

  
 
"Xavier Montsalvatge died aged 90 in May 2002 with only a smattering of recordings of his 
works available on CD, since when Columna Musica's fine series of recordings have steadily 
been issued.  Those wondering why his elegantly composed and witty output took so long to 
reach the wider, disc-collecting public will find few answers here in this charming, well-
produced work... The music is light and charming, formally almost a pastiche on late 18th- and 
early 19th-century opera, with arias, recitatives and a Spanish dance for good measure..."  

Guy Richards, Gramphone 
 
 

"The Catalan composer Xavier Montsalvatge, who died in 2002 at the age of 90, was influenced 
by many styles: German Classicism, French impressionism, and Spanish/Catalan folk sounds and 
rhythms. El gato con botas (Puss in Boots) was the first of his three operas; it is the well-known 

kid's story about the sly cat who makes deals with its master. The music has an instantly familiar 
ring to it and the forms--recitative and aria--keep it well in the tradition of the type of comic 

works that were being written around 1800. He throws in a Spanish Dance or  
two for flavor as well..." 

--Robert Levine, Amazon.com  
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FREQUENTLY ASKED QUESTIONS ABOUT OPERA: 

What is opera? 

Opera is a play that is sung.  It has been around since about 1600 and takes many different forms today, 
but often includes singers, orchestra, theater, lighting, costumes, scenery and dance. 
 
What is a typical opera story? 
Initially, most opera stories were taken from mythology. Since then composers have taken stories from a 
variety of sources including literature, history, Shakespearean plays, children’s stories, real events and 
even Hollywood movies! 

How many people does It take to make an opera? 

Many. The creation of an opera involves a composer, who write the music and a librettist, who writes 
the words, usually adapted from an existing story. To bring the opera to life takes singers, dancers, 
conductors, orchestral musicians, language coaches, music staff and directors; the designers – lighting, 
scenery and costumes; the craftspersons – set builders, costumiers and wig makers; the technical staff – 
stage managers, lighting technicians, fly operators, stage mechanists, electricians, surtitle operators, 
dressers; and of course the managers who coordinate all of the above. The philosopher Voltaire said ‘of 
all the noises known to man, opera is the most expensive’. 

What comes first – the words or the music? 

The creation of an opera is usually a collaboration between a composer and librettist. 

What are the different types of operatic voices? 

There are five major voice types – Soprano, Mezzo-Soprano (both females), Tenor, Baritone and Bass (all 
males) with further categories defining each particular voice. 

What does it take to be an opera singer? 

Years of discipline and training. A singer needs to possess a good instrument (the voice) to start with and 
then spend years developing it. A singer needs to be able to sing acoustically in large auditoriums and be 
heard above an orchestra, which can sometimes have as many as 80 players.  Opera singers do not use 
microphones even today. 

What is an aria? 

This is a song for solo voice. The aria allows the singer to pause and reflect on action that has passed and 
express their inner thoughts and feelings.   

What is a recitative? 

Recitative was used in the 18th and early 19th century much like dialogue is used in music theatre of 
today.  Recitative is heard in Puss in Boots when the characters speak conversationally and helps 
advance the plot. 

When do we clap? 

Play it by ear and follow along with the rest of the audience. However, audiences generally applaud at 
the end of the overture and often at the completion of arias – and wildly at the end! 
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APPENDIX: 

2ND AND 3RD GRADE COMMON CORE CONNECTIONS: 

Use where applicable to older grades. 
3.RL.1. Ask and answer questions to demonstrate understanding of a text, referring explicitly to 

the text as the basis for the answers. 
 
3.RL.2. Recount stories, including fables, folktales, and myths from diverse cultures; determine 

the central message, lesson, or moral and explain how it is conveyed through key details in the text. 
 

3.RL.3. Describe characters in a story (e.g., their traits, motivations, or feelings) and explain how 
their actions contribute to the sequence of events. 

 
3.RL.4. Determine the meaning of words and phrases as they are used in a text, distinguishing 

literal from nonliteral language. 

 
3.RL.5. Refer to parts of stories, dramas, and poems when writing or speaking about a text, 

using  terms such as chapter, scene, and stanza; describe how each successive part builds on earlier sections. 

 
2.RL.6. Acknowledge differences in the points of view of characters, including by speaking in a 

different voice for each character when reading dialogue aloud. 
 
3.RL.6. Distinguish their own point of view from that of the narrator or those of the characters. 
 
3.RL.7. Explain how specific aspects of a text’s illustrations contribute to what is conveyed 
by the words in a story (e.g., create mood, emphasize aspects of a character or setting). 
 
2.RL.9. Compare and contrast two or more versions of the same story (e.g., Cinderella stories) 

by different authors or from different cultures. 
 
3.RL.9. Compare and contrast the themes, settings, and plots of stories written by the same 

author about the same or similar characters (e.g., in books from a series). 
 
2.SL.4. Tell a story or recount an experience with appropriate facts and relevant, descriptive 

details, speaking audibly in coherent sentences. 
 

3.W.1. Write opinion pieces on topics or texts, supporting a point of view with reasons. 
a. Introduce the topic or text they are writing about, state an opinion, and create an organizational structure that lists 
reasons. 
b. Provide reasons that support the opinion. 
c. Use linking words and phrases (e.g., because, therefore, since, for example) to connect opinion and reasons. 
d. Provide a concluding statement or section. 

 
3.W.3. Write narratives to develop real or imagined experiences or events using effective 

technique, descriptive details, and clear event sequences. 
a. Establish a situation and introduce a narrator and/or characters; organize an event 

sequence that unfolds naturally. 
b. Use dialogue and descriptions of actions, thoughts, and feelings to develop     

experiences and events or show the response of characters to situations. 
c. Use temporal words and phrases to signal event order. 
d. Provide a sense of closure. 

3.W.7.Conduct short research projects that build knowledge about a topic. 
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