
Greetings from our President

Gotham Chamber Opera has been notably productive these last 

three months! In April we celebrated the opening night of our 

Tenth Anniversary production of Il sogno di Scipione at the Gerald 

W. Lynch Theater. Many of you attending this gala event had seen 

the original production at Henry Street, and were thrilled to see it 

again. In June I attended another opening night performance in 

Philadelphia, that of Dark Sisters. The response from the audience 

and critics was overwhelmingly positive; those of us who had seen 

the world premiere last November were dazzled by the subtle 

refinements in its music, narrative and direction. How impressive 

that in one season our young company could celebrate both a 

major revival of our first opera and a second production of our  

first commission.  

The successes of this past season, celebrated in the pages of this 

newsletter, would not have been possible without the support of 

our donors. We extend special thanks to Grant and Jacqui Smith 

for their very generous gift in support of the Tenth Anniversary 

production of Il sogno di Scipione. We also thank Kay Bearman, 

Page Ashley, and John Pirovano who have joined Gotham’s newly 

created Conductor’s Circle. The Circle includes some of our most 

generous supporters, including many members of our Board of 

Directors, who have committed to support Gotham with a gift of 

at least $10,000 annually for the next three years. This multi-year 

commitment to Gotham’s vision ensures our company will continue 

to produce work of the highest artistic quality as we continue to 

grow over the next few seasons. Of course Gotham also enjoys 

the continuing support of many other wonderful donors who have 

given substantially year-over-year since the company’s founding.

As you enjoy your summer, I also want to thank all of you reading 

this letter. There are not enough pages here to single out everyone 

by name, but whether you attended Gotham’s first production in 

2001 or joined us for the first time this season, we are incredibly 

grateful for your generous support. Ad multos annos!

Ted Trussell Porter     

Board President    
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Gotham Chamber Opera is the nation’s foremost 
company dedicated to producing rarely-performed 
chamber operas from the Baroque era to the present.

Our mission is to present innovative, fully-staged 
productions of the highest quality in intimate venues.
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Notes from our Artistic Director

Reflecting on Gotham’s first 

ten years, I am filled with 

gratitude. That we have been 

able to develop an entire 

family of administrators, artists, 

and donors of such quality is 

extremely humbling. But it’s 

also astonishing. Though the 

company’s slogan – “Where 

opera gets intimate” – is entirely 

apt, adding the phrase “against 

all odds” might be even apter. 

What, after all, are the odds of 

assembling the greatest artists in 

opera for ten years, convincing 

them to contribute their talents 

at far below market rate, and receiving thanks for doing so, year 

after year? And what are the odds of assembling an ever-growing 

number of donors, dedicated to our mission of presenting rarely 

performed chamber operas from the Baroque era to the present, 

in spite of an economy that one could at best call challenging? And 

what about assembling, from among those donors, a core group of 

dedicated enthusiasts to function as our board, willing to give their 

time and energy to guide us into the future? While the odds of all of 

these things converging simultaneously are puny, they have indeed 

occurred and continue to occur. 

Many years ago, Leonard Bernstein told me that the key to success 

is to assemble the best people and let them do their jobs. This 

simple-sounding piece of advice is, upon closer inspection, 

extremely vague. How does one define “best”? Is it like the 

definition of pornography (“I know it when I see it”) offered by 

Potter Stewart? Perhaps. Still, there are certain reliable markers, 

including keen intelligence, enthusiasm, self-confidence, and 

dedication. Happily, this list describes virtually all members of the 

Gotham family of administrators, artists, and donors. I have yet to 

encounter a Gotham devotee whom I have not wanted to get to 

know better, because they all exhibit these highly attractive traits. 

But even with “the best people” defined, what does Bernstein’s 

“let them do their jobs” really mean? As anyone knows who 

has ever planned anything that involves a group of people, one 

person’s job often conflicts with another’s. No matter how well 

intentioned the parties, conflicts of priorities and territory ensue. 

How do the priorities get sorted out before real wars break out? 

The key for Gotham has been each individual’s dedication to the 

common cause and the self-confidence to suppress one’s ego in 

its favor. 

Quality begets quality. Assembling the best artists has resulted 

in productions of great beauty, power, and profundity. Has 

anyone ever seen anything more breathtaking than Basil Twist’s 

production of Respighi’s La bella dormente nel bosco? Or been 

more awestruck than by Diane Paulus’s production of Haydn’s 

Il mondo della luna at the Hayden Planetarium, in which the 

entire audience was taken to the moon along with the opera’s 

protagonists? Or been more moved than by Eliza’s escape from 

oppression in Nico Muhly’s Dark Sisters? 

At Gotham, we have been privileged to assemble people of 

uncommon intelligence, enthusiasm, self-confidence, and 

selflessness who devote themselves to our unique brand of 

intimate, involving, and powerful theater. Moreover, these 

individuals bring their friends into our orbit, and the Gotham circle 

grows and grows. To change metaphors, we are birds of a feather. 

We urge you, our Gotham family, to help us expand our flock and 

lead Gotham into the next decade of quality opera. 

 

Neal Goren

Artistic Director
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Critical praise for Il sogno di Scipione

If the Gotham Chamber Opera’s 2001 production of Il sogno di 

Scipione by a sixteen-year-old Mozart marked the company’s 

groundbreaking debut, then its revival for the 10th anniversary 

celebration can be seen as a reaffirming of what The New York 

Times called “the pre-eminent small opera company in New York”. 

— theateronline.com

For Gotham’s 10th-anniversary season, artistic director 
Neal Goren has done the seemingly impossible, 
grooming a company of young performers who can 
toss off this daunting music while cavorting through 
director Christopher Alden’s lively staging. 
— New York Post

Cicero had written that “skilled men copying the harmony of  

the universe in string and voice, opened for themselves a way 

back to the heavens.” Goren’s conducting showed us how.  

Go and swoon as you listen and look.  

— Berkshire Fine Arts

This Sogno presents a splendid opportunity to see one of  

Mozart’s rarest works in a lively production which doesn’t 

condescend to the difficulties of the work, makes an honorable 

stab at its vocal demands, and celebrates a milestone for a 

company that continues to consistently do fine work while other 

local groups stumble and grope to find their footing.  

— Parterre.com

 

Gotham Chamber Opera is filling an instrumental place in the  

New York City musical scene and has a most excellent home at the 

John Jay College where the intimate size of the auditorium gets us 

as close to Mozart as we will ever be. Congratulations all around! 

— The Opera Insider

Gotham Chamber Opera gratefully acknowledges  
the following Lead Sponsors of our first decade:  

robert arnow

bruce and chriS crawford

Steven and Shelly einhorn

donald n.  Gellert and elaine KoSS

Paul l .  KinG

andrea KlePetar-falleK

frayda b.  l indeMann

ellen and JaMeS S.  MarcuS

louiS Miano

John l.  Moore,  i i i  and aShton hawKinS

the SaMuel i .  newhouSe foundation

John Pirovano

ted truSSell Porter

williaM d.  rondina and Giovanni faroni 

lofaro

Grant and Jacqui SMith

Mr.  and MrS.  howard SoloMon

doMna c.  Stanton

robert l .  turner

chriStie P.  ulrich
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Singer Spotlights

Michele angelini, our titular hero in Il sogno di 

Scipione, sings Lindoro in Rossini’s L’italiana 

in Algeri in Catania, Italy in October and 

November 2012.  He also takes on Bellini’s 

La Sonnambula in Florida Grand Opera’s 

production later next season. 

Marie-eve Munger, our Constanza in Scipione, 

will sing Gilda in Rigoletto with the Saratoga 

Opera this summer. Her other engagements 

next season include Le Feu/Le Rossignol in 

Ravel’s L’Enfant et les Sortilèges and Ophélie in 

Thomas’s Hamlet with the Minnesota Opera.

After her New York Debut as Fortuna in 

Scipione, Susannah biller will debut next 

season with Portland Opera and San Francisco 

Opera as Nanetta in Falstaff and Despina in 

Così fan tutte, respectively. 

Our Licenza in Scipione, rachel willis-

Sørensen, will sing the role of Vitellia in 

Mozart’s La Clemenza di Tito next year in 

Dresden, and Donna Anna in Willy Decker’s 

production of Don Giovanni.     

caitlin lynch created the role of Eliza in Dark 

Sisters both in New York and Philadelphia this 

season. Next year she makes her Metropolitan 

Opera debut as Biancofiore in Francesca da 

Rimini, and sings Donna Elvira in Don Giovanni 

with Madison Opera.  

In addition to singing Ruth in Dark Sisters this 

season, eve Gigliotti sang Siegrune in The 

Metropolitan Opera’s Die Walküre, directed  

by Robert Lepage. She will revive this role  

in complete performances of the Ring Cycle 

next season. 

Kevin burdette is familiar to Gotham audiences 

not only from his performance as the Prophet 

in Dark Sisters, but also from his roles in El gato 

con botas, Arianna in Creta, and The Black 

Widow. He sings Stefano in Adès’s The Tempest 

at L’Opéra Festival de Québec this summer and 

at the Metropolitan Opera next fall.

Pictured from top to bottom: Page Ashley and Judith Corrente;  
Randall Bourscheidt and Kay Bearman; Helen Little and Austin Scarlett; 
Mitchell Wolfson and Joan Davidson
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Generous Supporters Like You Make It All Possible.



i  aM/we are PleaSed 

to SuPPort GothaM 

chaMber oPera.

Gift aMount  

$ 

YOuR NAME (AS YOu WOuLD L IKE IT  TO APPEAR IN THE PROGRAM L ISTING)

STREET ADDRESS    C ITY   STATE zIP

PHONE NuMBER    EMAIL

CREDIT CARD NuMBER (VISA /  MC /  AMEX)   EXPIRATION DATE

YOuR SIGNATuRE    DATE

PLEASE MAKE CHECKS PAYABLE TO THE GOTHAM CHAMBER OPERA,  410 WEST 42ND STREET,  NEW YORK,  NY 10036

For all inquiries, including how to 
make your gift in stock, please call 
David Bennett at 212.868.4460.
Donations are tax deductible to 
the fullest extent provided by the 
law. The Gotham Chamber Opera 
is an IRS 501 (c3 )not-for-profit 
corporation.

My eMPloyer           will Match My Gift.

forM encloSed     i  have reGiStered My Gift with My coMPany

WE KEEP ON GROWING BECAUSE YOU KEEP ON GIVING. 

Your Support will sustain us through our next ten years.  The generosity of our donors made possible our 
first decade full of exciting and distinctive productions, and our Tenth Anniversary season was 
exceptionally festive. Your dedicated support will ensure that Gotham continues to perform chamber 
opera that is imaginative, engaging, and intimate. 



410 West 42nd Street, New York, New York, 10036
www.gothamchamberopera.org

Gotham’s Composer-in-Residence: Lembit Beecher

Since his appointment as the 

first Composer In Residence 

(CIR) one year ago, Lembit 

Beecher has been busy. If you 

search ‘Ikea Random Act of 

Culture’ on YouTube, you’ll get 

a glimpse of his creativity – 

and his intimate relationship 

with his sponsors: Gotham 

Chamber Opera, Opera 

Company of Philadelphia, 

and Music-Theatre Group. In 

collaboration with the three 

companies, Beecher divides 

his time between Philadelphia 

and New York, and has 

experienced first hand the challenge of composing, staging, and 

performing opera. The residency, which lasts two more years, 

will provide him with the opportunity for additional personal and 

creative growth, combined with collaborations with his mentors 

and Artistic Directors.  

Beecher, who has degrees from Harvard, Rice, and the university of 

Michigan, is specifically interested in the concepts of the memory, 

storytelling, and the human relation to place and nature. While at 

the university of Michigan Institute for the Humanities, Beecher 

combined these concepts in the multi-media, documentary 

oratorio And Then I Remember, which won the 2010 Opera Vista 

competition. He has also received awards from the American 

Music Center, ASCAP, Society for New Music, and the New York 

Youth Symphony. 

The CIR is funded over five years by a generous $1.4 million 

grant from The Andrew W. Mellon Foundation and will provide 

individualized, professional, and creative development for 

promising opera composers, combined with a living stipend and 

health benefits. Beecher, excited about the opportunity, said, 

“This program is a composer’s dream come true. It will give me 

both freedom to experiment and practical experience that will be 

invaluable as I continue to develop my craft. I am humbled and 

excited by the opportunity.” In September Beecher will be joined 

by a second CIR, who will study by Beecher’s side as he works 

through his three-year tenure. 

“This program is a composer’s dream come true. It will give me both freedom to experiment and 
practical experience that will be invaluable as I continue to develop my craft.” 

—Lembit Beecher, GCO Composer-in-Residence 2012


